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Welcome to the Seventh Helion 
International Conference

The Helion Association would like to thank all those who accepted our 
invitation to attend the seventh Helion International Conference.

We are delighted to see in this year’s Conference program those 
who have been with us for years: Magdalena Grabias, Constan-
tina Raveca Buleu, Emanuela Ilie, Peter Seyferth, Letter-
io Todaro, Marius-Mircea Crișan, but also new illustrious rep-
resentatives of scientific research in the imaginary worlds, such as: 
Conrad Scott (Canada), Arno Behrend (Germany), Felicia Ceaușu 
(Romania), Cornel Bălan (Canada) and Mircea Băduț (Romania.)

In the artistic program section, all participants are present for the first 
time at a Helion event. They are very young, such as Georgiana Ceaușu 
(high school student in Iași) or graduates of the faculties of visual arts 
(Amalia Tirica, from Timișoara) or cinematographic art (Sabin Filip, 
from Bucharest).

We extend our gratitude and thanks to all of them, wishing them success 
at the 7th Helion International Conference.

Cornel Secu
President of Helion Association
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Helion Circle in International Contexts

Helion Circle in International Contexts Anticipation Club Helion 
Timiş was established on March 18, 1980. On March 25, 1981 it published 
the first magazine Helion, printed and distributed throughout Romania, 
which had three series 1981-1991; 1994-1995; 2006-present (82 numbers 
in total). In 1981 it launched the national competition of short stories HE-
LION, which reached its 32nd edition. Helion Club’s publications have won 
numerous awards at national conventions of science fiction, the magazine 
Helion won the award for best European fanzine in 1984 at Brighton and in 
1988 at San Marino, as well as Biblioteca Nova Award for the best non-
fiction magazine at EUROCON Budapest in 1989. 

Since 2010 Helion Association, which includes the most important mem-
bers of the Helion Club, edits the electronic magazine Helion online 
(ten issues per year). 

Since 1981 Helion Club organizes Helion Days, which in 1985 were 
transformed in the Session Helion (31 editions). 

Since 2015 Helion Club, with substantial support of the Culture 
House of Timisoara and Helion Association organises Helion In-
ternational Conference. Unfortunately, since 2021, we do not receive 
any support from the Culture House of Timisoara’s new leadership.

Helion has organized alone or in cooperation with other clubs five S.F. 
National Convention and it was the mainstay in EUROCON in 1994, when 
Cornel Secu (presiednt of the club at that time), was awarded the prize for 
best European promoter. 

Since its beginnings, Helion established itself as an important center for 
S.F. authors, and in the last decade it has become the Romanian club with 
the most diverse and substantial activity.

Helion is the SF club that has dominated the Romanian Sci-fi landscape 
over the last forty years.

Last year, at the 42nd National Romanian Science-Fiction Convention, 
of the 14 National Awards, Helion won half of all the awards. In 2021 
Helion also received two Eurocon awards, at the European Science-Fiction 
Convention, in Fiuggi, Italy: award for best printed magazine and the 
Crysallis Award for Bianca Sol.

We hope that Helion, the printed version, Helion Online and 
Biblioteca Nova will have the same upwards way in the future, since they 
are a symbol of the Helion Association. 
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Abstracts

Time travelling the “right way” in science fiction
Cornel Bălan, Ottawa, Canada

Is time travel possible? Obviously, a science fiction writer can write 
whatever he or she wants, but if we stick to the theory of quantum phys-
ics and the latest experiments and discoveries, it does not appear possi-
ble in Einstein’s equation which links the curvature of space-time with 
the source (mass, energy) that produces that curvature. Einstein used the 
equation in an intuitive physical sense, i.e. we have some matter, some en-
ergy, and we want to know what shape the space produced by this energy 
will have? But it is possible to restrict the equation, i.e. toimpose the re-
sult we want to arrive at. So, we can ask that the final result of the equation 
be a closed time loop. Then we will find that the result is mathematically 
possible... we just need negative energy matter. So not antimatter, which 
is something else entirely (because it’s made up of antiparticles, but its en-
ergy is still positive), but matter with negative mass. Or matter with nega-
tive energy in the form required to travel backwards in time is impossible 
to create in the Universe.

There is another possibility to consider.

Losing Time (on the ridge of sophistry)
Mircea Băduț, Râmnicu-Vâlcea, Romania 

This paper/presentation begins with a very short story that specula-
tively fictionalizes on the mathematics needed in time-travel, and then in-
cludes an essay on the logical analysis of the time-travel’s paradoxes. The 
essay is also pointing on the risk of failing in sophistry and it is deployed in 
a dystopian and self-irony key.

KEYWORDS: time-travel; time paradox; sophystry; logic; science; phi-
losophy 
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The logic and illogic of time travel
Arno Behrend, Düsseldorf, Germany

When H. G. Wells was inventing time travel in his story The Time Ma-
chine, his hero was only voyaging into his future. Since then however, most 
stories in this subgenre were dealing with travels into the past. This has 
lead to consequences which obviously are fascinating for most readers. 
The commonplace logic, which tells you that one event will happen after 
the other in a forseeable line of order, might be challenged. The conse-
quences of a certain action might happen before the action itself has taken 
place. What seems to be intriguing for some is implausible for others. A lot 
of readers and viewers of time travel stories simply say that they have no 
logic at all. They even see illogic as an essential ingredient for time trav-
el. In his essay Arno Behrend is dealing with well known examples of the 
subgenre in literature and film. He shows that there is a good and a bad 
way to write time travel, a logical and an illogical one. Terminator, Quan-
tum Leap, Butterfly Effect, Arrival and the books of Jack Finney – all 
those works are being tested. Whether they are logical or not is a ques-
tion, which can be answered by application of one certain principle. Since 
there are two ways to write a time travel story, which is plausibel in itself, 
Arno thinks also, that the choices, which writers are making, tell some-
thing about their philosophy and the way in which they are looking at the 
world. Be surprised!

Paul Amadeus Dienach’s Chronicles from the future: Embod-
iment and/or neurological condition

Constantina Raveca Buleu, Ph.D., Scientific Researcher at the “Sex-
til Puscariu” Institute of Linguistics and Literary History, the Romanian 
Academy, Cluj-Napoca, Romania

1921 the Swiss professor Paul Amadeus Dienach enters into a deep coma 
in a neurological clinic in Geneva, caused probably by a rare form of le-
thargic encephalitis. A year later, when he recovers, he causes a skeptical 
sensation by asserting that while absent he actually has lived in the future, 
in the year 3906, as an embodiment of a person called Andreas Northam. 
Dienach wrote down the story of his embodiment in a German diary, but 
being aware that he might be catalogued as a lunatic, he took it to Greece 
where he moved in order to enjoy a better climate and to teach German, 
and left it with George Papahatzis, one of his former students. Interest-
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ingly enough, but not at all unique within the literary tradition of the “lost 
and found manuscript”, the destiny of the manuscript will be rather bi-
zarre, because the original German script is unexpectedly confiscated by 
the German soldiers during WW2, so all we have is its Greek translation, 
done by Papahatzis and published by Achilleas Sirigos in 1972 under the 
title Chronicles from the Future. The Amazing Stories of Paul Amadeus Di-
enach, based on his Diary Pages.

Following its publication, Dienach’s story became a cult object within 
certai esoteric circles, as a wisdom codex sent down to Earth from the fu-
ture. While the biographical story of the book is well known amongst the 
“travel into the future” aficinados, it seems that not many people have ac-
tually deepened the book because the details of the embodiment as they 
were described by Dienach have rarely become the topic of a critical, unbi-
ased analysis. My paper intends to present the syntax of the world visited 
by Dienach and the position of the manuscript within the cultural history 
of the books treating the same topic, the travel into the future.

KEYWORDS: Paul Amadeus Dienach, utopia, futurology, journeys into 
the future, embodiment, neurological projections 

Is time travel achievable? An inventory of possible solutions 
Felicia Ceaușu, PhD researcher at „Gh. Zane” Institut of Research, 

Romanian Academy Iaşi, Romania
 
There is, among some scientists and philosophers, the idea that any 

theory that would allow time travel would introduce causal problems 
(Bolonkin 2011). These types of temporal paradoxes can be avoided by 
Novikov’s principle of consistency or by a variation in the interpretation of 
many worlds with interacting worlds. A causal loop is a sequence of events 
(actions, information, objects, people) (Lobo and Crawford 2002) in which 
event A determines another event B, which determines the first event A (Rea 
2014). At such events in space -time their origin cannot be determined. The 
events that make up a loop do not have to be the complete causes of each, nor 
the complete effects of the other. There may be secondary causes or external 
events in a causal loop. If there are no such causes or events, the loop is said 
to be causally isolated. Do time travel cause causal loops? Hanley (Hanley, 
2004) states that there can be a journey back in time and a reverse causality 
without causal loops. Many believe that causal loops are not impossible or 
unacceptable, but only inexplicable. There were two main types of response 
to this objection. Lewis (Lewis, 1976) accepts that a loop (as a whole) would 
be inexplicable, such as the Big Bang or the decay of a tritium atom, but it is 
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only strange, not impossible. The causal loops of time travel involve events 
that seem to “come out of nowhere” (Smith 2016) paradoxical “self-existing” 
objects or information, resulting in a bootstrap paradox, (Toomey, 2007) (a 
time traveler who steals a time machine from the local museum to make a 
time trip and then give the time machine to the same museum at the end of 
the trip (i.e. in the past) .In this case, the car itself is never built by anyone - 
it simply exists). This is an informative paradox. What time travel solutions 
have been discovered? For example through wormholes. “Wormholes”, 
as they are also called, are tunnels that are part of the General Theory of 
Relativity. They connect two places in space. They are a consequence of 
the “work” of exotic matter, which has a negative energy density. It is able 
to twist space and time and create the preconditions for the appearance 
of these wormholes, a warp unit that allows you to travel at a speed that 
exceeds the speed of light. In this paper I will try to realize an inventory of 
possible solutions for time travel (if this were possible).

The fantastic dimension of time in Powers of Darkness: The 
Lost Version of Dracula

Marius-Mircea Crișan, prof. Training Department, West University of 
Timișoara. Romania

Considered for long an abridged translation of Dracula, the book Makt 
Myrkranna (“Powersof Darkness”, Reykjavik, 1901) is an Icelandic adap-
tation of Bram Stoker’s vampire novel, inspired from a previous Swedish 
version. The translation of the Icelandic text, published by Hans de Roos 
in 2018, reveals a story inspired from the vampire novel which includes 
several changes to the Stokerian plot. My paper discusses the fantastic di-
mension of time in Powers of Darkness, pointing both to similarities and 
differences to the original novel.   

“Time Travel Exists. You Just Don’t Know It Yet.” Time travel 
in The Adam Project

Magdalena Grabias, PhD, Institute of Cultural Studies at Maria Cu-
rie-Skłodowska University, Lublin, Poland

The 2022 Netflix production entitled The Adam Project, directed by 
Shawn Levy, offers a delightful time travel narrative, in which the main 
character, Adam Reed, travels from a dystopian 2050, back in time, on a 
rescue mission aimed at correcting the corrupted timeline.

In order to do so, Adam needs to go back to 2018 to prevent his father 
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from accidentally inventing time travel. However, due to a technical glitch, 
he lands in 2022 and gets paired for a further adventure with his younger 
12-year-old self. This paper aims to scrutinise the nature of time travel as 
presented in the filmic universe, the reasons behind it, its scientific expla-
nation, as well as possible consequences of “parallel contact” between the 
older and younger Adam and the dangers of altering the timeline. This ar-
ticle will also attempt to place The Adam Project within the history of fic-
tional time travel on screen. 

Translucent. A Romanian post-Covid dystopia 
Emanuela Ilie, Assoc. Prof., PhD, „Alexandru Ioan Cuza” University 

Iași, Romania

One year ago, Litera Publishing House, one of the most influential pub-
lishing houses in Romania, specialized in mainstream literature, organized 
an important contest, entitled” First Novel”. Of the over 70 debut novels 
sent to the publishing house, the jury (made up of famous writers and lit-
erary critics) chose a dystopia winner: Translucent by Ligia Pârvulescu. I 
strongly believe that, leaving aside  the twice surprising element (this is 
the first time that an extended novel belonging to this literary genre wins 
a battle of books organized by a large publishing house; moreover, it is a 
text written by a poetess), the book is worth analyzing, including because 
it invites a serious debate about the possible birth of a new subtype of dys-
topia: post-covid dystopia.

Therefore, my communication relies on a serious analysis of this dis-
turbing novel in which we are invited, of course, to travel beyond all tem-
poral and spatial borders, in a totally unsettling post-covid future.

KEYWORDS: Romanian dystopia, post-Covid era, totalitarianism, spir-
ituality, feminine 

Time travel in “The Lord of the Rings” by J.R.R. Tolkien
Ionuț Manea, Timișoara, Romania

At the beginning of the 20th century there was a reorganization of the 
theorization of space and thehuman psyche.

The Tolkien scholar „Verlyn Flieger” wrote that at the end of the nineteenth 
century, thinkers inseveral fields were turning away from present time and 
exploring other ways to view the world.

In 1895 H. G. Wells wrote The Time Machine, a science fiction novella 
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in which a machine allows an observer to travel forwards and backwards in 
time.[In 1900, Sigmund Freud published his The Interpretation of Dreams, 
exploring the inner world of the unconscious mind. That same year, Max 
Planck postulated that energy is quantized, paving the way for the counter-
intuitive theory of quantum mechanics.

In 1905, Albert Einstein formulated his special theory of relativity, 
relating space and time in a new way in physics.

The cultural historian Modris Eksteins remarked that “rational man 
[had] undermined his own world”. Flieger wrote that fantasy writers like 
J. R. R. Tolkien, David Lindsay, E. R. Eddison, and Mervyn Peake were 
both turning away from modernism and using modern theories to seek to 
escape, “at once reactionary and avant-garde”, to find new models for time 
travel, so necessary for an industrial and technological extrapolation.

The Moral Dilemma of Tactical Time Travel: Irritating Qualms 
in Dennis Danvers’ “The Watch”

Dr. phil. Peter  Seyferth, Ludwig-Maximilians-University, Munich, Germany

In many science fiction stories, time travel is used by the hero for good 
purposes, but often with perplexing, impossible or bad consequences. Quite 
seldom time travel has only the intended consequences. But even if using 
a time machine succeeds, there can be moral dilemmas. Dennis Danvers’ 
science fiction novel “The Watch” (first edition 2002) is an exemplary 
case for this. In it, the Russian revolutionary Pjotr Kropotkin, lying on his 
deathbed in 1921, having been defeated by the rival Bolsheviks, gets a second 
chance. He receives a time travel watch that sends him to the 1990s, where 
he is a young man again (although with all his previous memories) and lives 
in Richmond, VA. At first homeless and working as a dishwasher, Kropotkin 
again starts to agitate for the poor and tries to start a new revolution. For 
this purpose, he uses the watch to bring many downtrodden people from 
the past to his new present. The plan succeeds, the revolution is on the verge 
of victory. But suddenly, Kropotkin decides that he does not have the moral 
right to use the time machine in this way, stops the revolutionaries of the 
past and is put into prison. Here the novel ends, which is quite upsetting for 
the reader who wished the protagonist to win.

In my paper I will discuss moral reasons for abandoning the time travel 
strategy. For this I will use the writings of the real-life Kropotkin (as 
Danvers has done to forge a believable second life for this anarchist). I will 
also ask if there are similar moral dilemmas in other time travel stories. 
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Finally, I will analyze the entanglement of fictional and real-life moral 
problems that is presented in the novel.

“Stub”-ing through Time(s) to Cultivate Citizenship in Gibson’s 
The Peripheral and Agency

Conrad Scott, PhD,  Instructor at the Department of English and Film 
Studies, University of Alberta, Canada

In William Gibson’s The Peripheral (2014) and Agency (2020), a klepto-
cratic society in future London that subsists after an environmental apoca-
lypse called the Jackpot learns how to make contact with and influence ear-
lier points in the timeline. However, the act of contacting these earlier points 
in time results in them separating their futures from that post-Jackpot future. 
Those making contact from the kleptocracy therefore essentially become hob-
byists who can choose to influence the new “stubs” or timelines towards ei-
ther good or devastating outcomes, without any effects on their own society.

In the background of how the post-Jackpot society functions looms au-
tonomous artificial intelligences called the “Aunties,” nanoparticle “assem-
blers” that reconstitute matter (e.g. to clean up pollution from our time), and 
a solitary and somewhat mythical policing figure named Ainsley Lowbeer. 
While Lowbeer’s role is to ensure that kleptocrats do not upset the status 
quo, alongside the “Aunties” and after contact with the “stubs” is discovered, 
that role is then extended to guiding these stub-timelines away from destruc-
tive futures, often with very few in the other timelines knowing about this in-
fluence. However, even in the post-Jackpot society, there is a prescribing of 
behaviour patterns like an erasure of self-knowledge in order for citizens to 
be classified in good standing, which is even encapsulated in the role and his-
tory of the policing character Ainsley Lowbeer.

This paper will discuss how human societies, in both The Peripheral and 
Agency, are controlled or affected by artificially-intelligent systems that 
work towards creating better futures.

In both of Gibson’s narratives, social control is partly achieved by efforts 
to erase knowledge and condition citizenry while the real work of the tech-
nological mechanisms organizing society continues—a mitigation of human-
ity’s ecologically-destructive tendencies on a global level.

These artificially-intelligent systems are thus dually entangled in process-
es of geoengineering and social conditioning, across timelines, which active-
ly works to alter devastating human impacts on the environment, while also 
ensuring the continuation of our species.
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The Paradox of Time facing the Apocalypse: ultimate end or 
beginning of the new world? A Survey of Contemporary Young-
Adults Literature between ecocriticism and disquieting prophecies. 

Letterio Todaro, prof., Università di Catania, Italy

For a very long time literary imagination has been engaged with the 
epic task to shape the vision of the ‘end of the world’, creating thrilling 
expectations about the enigmatic appearance of premonitory signs. In the 
Western Culture the literary imagery has often replicated apocalyptical 
sights coming from prophetical/biblical discourses in which the ‘final’ end 
is unveiled by the advent of catastrophic events: earthquakes, cataclysms, 
natural disorders, terrible signals from the sky and much more. Now, this 
attitude for apocalyptical prediction seems to be coming back and growing 
up in post-modern times as a reaction to the collapse of the modern 
‘grand-narrative’ which used to outline the historical path as a progressive 
timeline. Besides, the emphasis on a back-on-stage of apocalyptical 
suggestions is lately vitalized by the prominence given to the concern about 
climate change and the sustainability of life on earth. Apocalyptical visions 
are going to overlap with the worries about the next future of humanity as 
frightful threats extend their troubling shadows: what will happen to our 
‘common home’ just over the next decades?  Echoing a medieval feeling 
of millennialism the feeling of being close to an end is catching a larger 
and larger public. Looking at the contemporary production of narratives 
and novels this kind of imagery seems to be very attractive for the public 
of the youngest. Actually, within the latest young-adults literature the so-
called climate-fiction has reached a distinctive feature as a new thrilling 
genre, very attractive for the ability of fascinating the young-readers with 
the setting of dystopic scenarios. What will be of us when ‘the irreparable’ 
finally comes? Will it be the ultimate end or maybe a new world will rise 
after the catastrophe? And what will be of the young generations in front 
of the coming to ‘end’ of the world? Could the children or the youngest 
be the heroes who recreate a sustainable life after the global disaster? 
The presentation aims at making a survey of these kind of apocalyptical/
dystopian imaginative visions characterizing a growing trend in the current 
young-adult narrative, trying to investigate the literary “bridge” between 
ecocriticism and postmodern speculative fiction.
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Plenary speakers

 
Mircea Băduț (born in 1967 in Râmnicu-Vâlcea) is a Romanian writer 

and an engineer. He graduated from the Faculty of Electrical Engineering 
at the University of Craiova, and later specialized in several fields of com-
puter science. He has written eleven books on informatics (in Romanian 
language) and six books of prose (fictions and essays, in Romanian lan-
guage). He wrote over 450 articles for IT/technical magazines from Ro-
mania and from Europe. He has participated at many scientific/technical 
conferences/symposiums from Romania and from Europe. He also pub-
lished many essays into Romanian cultural magazines (on topics of lan-
guage, literature, anthropology, sociology, psychology and philosophy). 
Contact: mirceabadut@yahoo.com 

Cornel Bălan is writing since 2011. Winner of “Premier roman de 
Chambery”, France 2014 with his debut novel, which also won Humanitas 
publishing company debut competition in 2013. Another two fiction novels 
followed in 2017 and 2020.

Co-founder of the Romanian online literary site LiterNautica, first issue 
in 2015. Writing science fiction since 2020. Second place winner of Helion 
short story national competition in 2020 and first place in 2021. 

His first SF story collection, „Artificial” is now available from Pavcon 
publishing company. 

„Artificial” deals with „plausible science fiction” mostly – stuff which 
generally tries not to disrupt the suspension of belief for readers who have 
knowledge of science and engineering. That is, not bluntly contradicting 
our current knowledge of the universe, and not blatantly ignoring the 
way humans behave. It also means attention to detail and to internal self-
consistency. As genre, it is close to „hard SF”, but not quite. From all he 
wrote, this is the only work currently available in English as well.

He is a graduate of the Faculty of Construction, Bucharest and MA in 
Mechanical Engineering, Ottawa University (2004).

Presently working on a SF novella called “Abundant”.
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He does some of his writing and most of the idea developing for his sto-
ries while working in the Reliability lab of a well-known, Nasdaq listed, 
high tech company, headquartered in San Jose, California. Contact: cor-
neliubalan@hotmail.com

Arno Behrend has entered the German science fiction scene in 1992 
and since then has been active as writer, editor and conrunner. He was 
born in 1967 in Hilden and has studied political sciences in Duisburg. His 
diploma thesis was dealing with Star Strek and was published by the na-
tional German science fiction club SFCD.

Arno has been the head editor of the magazines SF-Okular and Story Cen-
ter and film editor of Alien Contact. He has been active on the boards of the 
regional SF-Club of North Rhine-Westphalia and SFCD. He has published 
short stories in Alien Contact, Nova, SFCD’s Andromeda and the well known 
computer magazine c’t. In 2003 his story „Small Talk“, contained in Nova 1, 
received the National German Science Fiction Award DSFP.

As a conrunner Arno has contributed to the regional Science Fiction 
Days of North Rhine-Westphalia since 1993. From 2002 to 2017 he has 
been the chairman of DORT.con in the city of Dortmund. Being involved 
in both conventions he has also participated in the management the Euro-
cons of 1999 and 2017.

Next to these activities he is also administrating the Curt-Siodmak-
Award, the tv and film award of SFCD.

Arno is living in the city of Duesseldorf, close to the river Rhine. In his 
dayjob he belongs to the sales department of a financial services provider 
working for the logistics sector. Since 2005 he is married to sf writer and 
illustrator Gabriele Behrend, who joined his activities for Story Center and 
DORT.con. Contact: arno_behrend@web.de

Constantina Raveca Buleu, PhD, was born on the 16th of March 
1979 in Bistriţa. After graduating from the Faculty of Letters of the Babes-
Bolyai University in Cluj-Napoca in 2002 (major: Romanian; minor: Ger-
man), she joined the M.A. program History of Ideas – History of Imag-
es run by the Department of Comparative literature of the same faculty, 
and later on she completed her Ph.D. dissertation with a thesis focusing 
on The Representations of Power in the 19th Century, earning a Summa 
cum laude degree in March 2008. Currently she is a literary researcher, 
working for the Cluj chapter of The Romanian Academy. Books: Reflexul 
cultural grec în literatură (Greek Cultural Reflexes in Literature, 2003), 
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Dostoievski şi Nietzsche. Congruenţe şi incongruenţe. (Dostoievski and 
Nietzsche. Similarities and Dissimilarities, 2004), Patru eseuri despre 
putere. Napoleon, Dostoievski, Nietzsche, Foucault (Four Essays on Pow-
er. Napoleon, Dostoievski, Nietzsche, Foucault, 2007), Paradigma pute-
rii în secolul al XIX-lea (The Paradigm of Power in the XIXth Century, 
2011), Voinţa de putere – sub semnul ideii europene. (The Will to Pow-
er - An European Idea, 2012), Critică şi empatie (Criticism and Empa-
thy, 2017), Geometrizări (Literary Geometries, 2019), Splendor singu-
laris. Studii despre esoterism (Splendor singularis. Studies on Esoteri-
cism, 2021). She edited Bucura Dumbravă’s travelogue in India (2016) and 
worked as an academic researcher in Bologna, New Delhi, Paris, Granada 
and Rome, delivering conferences in Germany (Köln, Bonn, 2008) and 
Granada, Spain (2012). Contact: constantina.buleu@yahoo.com

Felicia Ceaușu, PhD, at „Gh. Zane” Institut of Research, Romanian 
Academy, Iaşi. Research interests: social psychology, developmental psy-
chology, cognitive psychology; philosophy. She published the following 
books: Conceptual clarification of the relationship body-psyche from 
de perspective of mental philosophy, Publisher Princeps Edit Iasi, 2008, 
Mind-body relationship in contemporary philosophy of science, Publisher 
University “Alexandru Ioan Cuza” Iasi, 2009, Cognitive Mechanisms and 
Individual Strategies, LAP Lambert Academic Publishing, 2012, Mental 
representation, from „texture” to discourse, LAP Lambert Academic Pub-
lishing, 2017, Architecure of Thought – Paradigms of cognitive psycholo-
gy, LAP Lambert Academic Publishing, 2020; Companion of philosophical 
psychology, LAP Lambert Academic Publishing, 2020. She has published 
studies in prestigious international journals such as: „The Healing Power 
of Art-Therapy”,Review of Artistic Education, vol 16, issue 1, 2018; „Cogni-
tive Architectures based on physical or social representations”, European 
Journal of Science and Theology, decembrie 2016; „Effects of Motivation 
on the Learning Activity”,  Romanian Journal for Multidimensional Edu-
cation, 2018/6/1, Lumen Publishing; „Educational Role of Mental Maps”, 
Review of artistic education, No. 9-10, Center of Intercultural Studies and 
Researcher, 2015; „Developing by Drawing Creativity of Children Activi-
ties”, Review of Artistic Education, nr. 11-12, series De Gruyter Open, Ed. 
Artes Publishing House, Iaşi, 2016. She organized the symposium “The 
role of mental representations in the development of personality”, March 
25, 2016, on the occasion of celebrating 150 years since the founding of the 
Romanian Academy. Contact: ceausufelicia@yahoo.com 
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Marius-Mircea Crișan, PhD (born in 1977, PhD 2008 University of 
Turin, Italy), is Professor at the Teacher Training Department, West Uni-
versity of Timișoara. He is the editor of Dracula: An International Per-
spective (Palgrave Macmillan, Springer Nature 2017), author of The Birth 
of the Dracula Myth: Bram Stoker’s Transylvania and The Impact of a 
Myth: Dracula and the Fictional Representation of the Romanian Space, 
as well as of Syntheses of Didactics of Romanian language and literature, 
and co-editor of the volume Beliefs and Behaviours in Education and Cul-
ture: Cultural Determinants and Education. He was the manager of the 
research project The impact of a Myth: Dracula and the Image of Ro-
mania in British and American Literatures (2011-2013). He also publish-
es on Imagology, reception theories and Didactics, and is co-author of An 
Imagological Dictionary of the Cities in Romania Represented in British 
Travel and Dictionary of the Writers of the Banat. He organised several 
international conferences on education and fantastic literature. For more 
information see http://www.themythoftransylvania.ro/home_en.htm. 
Contact: marius.crisan@e-uvt.ro  

Magdalena Grabias, PhD, is an Assistant Professor and a Deputy 
Head of the Institute of Cultural Studies at Maria Curie-Skłodowska Uni-
versity in Lublin, Poland. She specialises in Film Studies, American Stud-
ies, Gothic Studies, literary translation and music journalism. She is a 
co-founder of the international organisation The Children of the Night and 
a co-organiser of the biannual International Dracula Congress. Her aca-
demic publications include books: Songs of Innocence and Experience: 
Romance in the Cinema of Frank Capra (UK, 2013), Visual Culture: Art, 
Popular Culture and Digital Media (Poland, 2020), as well as numerous 
articles in Polish and English propagating film, music and theatre viewed 
from the perspective of philosophy, semiotics, anthropology and popular 
culture. Contact: mgrabias1@wp.pl  

Emanuela Ilie, PhD (born: sept. 17, 1976, Iaşi, Romania), is an As-
sociate Professor at the Romanian Literature Department of the Facul-
ty of Letters, “Alexandru Ioan Cuza” University from Iaşi, Romania. Ar-
eas of interest: the Romanian and the comparative literature and their di-
dactics, the gender studies and the cultural studies. Among others, she is 
the author of the following books: Hieroglifele poeţilor (The Poets’ Hiero-
glyphs – 2008); Basarab Nicolescu. Eseu monografic (Basarab Nicoles-
cu. A monographic essay – 2008); Dicţionarul critic al poeziei ieşene con-
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temporane. Autori. Cărţi. Teme (The Critical Dictionary of the Iaşi Con-
temporary Poetry. Authors. Books. Themes – 2011, 2013); Fantastic şi 
alteritate (Fantastic and Otherness – 2013); Didactica limbii şi literatu-
rii române (The Romanian Language and Literature Didactics – 2014, 
2020); Corpuri, exiluri, terapii  (Bodies, Exiles, Therapies – 2020). She 
is the co-editor or co-author of other collective books, including dictionar-
ies in these academic fields. She is a member of the Romanian Writers’ 
Union and other cultural or academic associations (A.L.G.C.R., “A. Philip-
pide” Cultural Association, “Junimea ’90” Cultural Association). She has 
got several regional or national prizes for the critical or the didactic activi-
ty. She frequently publishes in “Convorbiri literare” and “Expres cultural”. 
Contact: iliemma@yahoo.com.

Ionuț N. Manea (born: May 20, 1981, in Slatina, Olt County). He grad-
uated the Faculty of Dentistry, Victor Babeș University, Timișoara, promo-
tion, 2006. He publishes in literary magazines: Helion, Literomania, Ori-
zont, Liternautica, Reșița Literară. In 2020 he won the ROMCON nation-
al story award. He is the editor of Helion magazine. He is present with 
texts in the anthology Literomania of short prose (2019) and the anthol-
ogy Moştenirea Văcăreștilor (2017, 2019). Present with communications 
at the Helion Session. 

He started with the volume of short prose The Confessions of the Pup-
pet Master (2020), at Tracus Arte Publishing House, winner of the ROM-
CON 2021 awards, for the volume of short stories and for short story. At 
the same publishing house, the volume of poetry, Letter for Ping Su, ap-
peared in 2021. Contact: drmaneaionut@gmail.com

Conrad Scott holds a PhD from and is an Instructor in the University 
of Alberta’s Department of English and Film Studies, on Treaty 6 / Métis 
lands. He researches contemporary sf and environmental literature, and 
his current project examines the interconnection between place, culture, 
and literature in a study of environment and dystopia in contemporary 
North American fiction. His reviews and essays have appeared in Science 
Fiction Studies, Extrapolation, Paradoxa, Transmotion, Environmental 
Philosophy, The Goose, UnderCurrents, and Canadian Literature. He is 
also the author of Waterline Immersion (Frontenac House 2019). Contact: 
cgscott@ualberta.ca
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Dr. phil. Peter Seyferth, born 1973. After he earned his PhD in po-
litical science with a dissertation on Ursula K. Le Guin’s utopian science 
fiction, Peter Seyferth taught political philosophy and theory at the two 
universities of Munich (LMU and TU) and freshman courses at the De-
partment for International Relations of Hagen University. Now he teaches 
political theory in the M.A. class for philosophy and economics at Hoch-
schule Fresenius. He is a founding member of the German Association for 
Research in the Fantastic and has been its board member from 2010 to 
2016. He was awarded the Helion International Award 2021.
His research focuses on utopianism and anarchism, often with analyses of 
key science fiction texts. Questions of philosophical anthropology and nar-
rativity as well as politics in science fiction are often topics of his research. 
As a freelance political philosopher he is preparing an edited collection on 
dystopia at the moment. His newest published essay discusses the evolu-
tion of science fiction illustrations from frontispieces to book covers and is 
printed in H. Ottmann: Titelblätter, Titelkupfer, Frontispize (J.B. Metzler, 
2021). Contact: peterseyferth@gmx.net

Dr. Letterio Todaro (born in 1970) is full Professor in History of Edu-
cational Publishing and Children’s Literature at the University of Catania. 
He is author of essays and scientific articles and editor of collected books 
dealing with the development of the imagery within the children and 
young-adults literature in postmodern times. He also works on the themes 
of literacy education particularly concerning the children and young peo-
ple. He participated as speaker in the two last editions of the Helion Con-
ferenceiterature. In the last ten years he has taught History of Educational 
Publishing and of Children Books. He has dedicated many lesson cours-
es to the Italian writers committed to the cultivation of imagination and 
the modes of the “fantastic”. He has especially dedicated some courses to 
Rodari’s ‘Grammar of Fantasy’ and to his novels, as well as to the alterna-
tive trends in Children Literature during the second half of the Twentieth 
Century in Italy.  Lately, he has been the editor of the volume ‘Spazi della 
parola, tempo dell’infanzia’ (Milano, 2016), a collected work mainly deal-
ing with the analysis of the recent evolution of the Children Literature in 
the Italian panorama. He has developed a stable collaboration with the 
Committee organizing the annual event ‘Festa del Libro’, the Italian Na-
tional festival of Children Literature held in Zafferana  Etnea (Catania) 
every April. Contact: ltodaro@unict.it
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The program of the 7th Helion 
International Conference, 7–8 May 2022

Travel through the Paradoxes of Time, 
Utopia, and Fantasy (II)

Day 1: Saturday, 7 May 2022

17:15 Conference opening
          Greetings by CORNEL SECU, president of the Helion Association, 
and ADRIAN CHIFU, president of the Helion Club. 
Introductions of the participants, followed by an overview of the program.

17:30 The summary of the printed Helion magazine (1-
2/2022), briefly commented by BIANCA SOL and ANDREI NEDEL

17:45  The opening of the visual art exhibition by 
AMALIA TIRICA (Timișoara, Romania)

 Presented by assoc.prof. GABRIEL KELEMEN (Timișoara, Romania)

18:00 First Session
Coordinator PETER SEYFERTH
• CONSTANTINA RAVECA BULEU (Cluj-Napoca, Romania): “Paul 
Amadeus Dienach’s Chronicles from the future: Embodiment and/
or neurological condition”
• CORNEL BĂLAN (Ottawa, Canada): “Time travelling the “right 
way” in science fiction”
• CONRAD SCOTT (Edmonton, Canada): ““Stub”-ing through Time(s) 
to Cultivate Citizenship in Gibson’s The Peripheral and Agency”
• LETTERIO TODARO (Catania, Italy): “The Paradox of Time 
facing the Apocalypse: ultimate end or beginning of the new world? 
A Survey of Contemporary Young-Adults Literature between 
ecocriticism and disquieting prophecies.”

19:30 Presentation of the book WATERLINE 
IMMERSION by CONRAD SCOTT.

 Presentation by ADRIAN CHIFU (Timișoara, Romania).
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20:00  Science fiction short film (animation) THE IRON 
FORREST by SABIN FILIP (Bucharest, Romania). 

 Dialogue held by BOGDAN MIHĂILESCU (Bucharest, Romania) 
with the film’s director, SABIN FILIP

 Day 2: Sunday, 8 May 2021

10:30 The opening of the visual art exhibition by GEOR-
GIANA CEAUȘU (Iași, Romania)

 Presented by LUMINIȚA MANOLE (Iași, Romania)

10:45 Second session
Coordinator EMANUELA ILIE
• MARIUS MIRCEA CRIȘAN (Timișoara, Romania): “The fantastic 
dimension of time in Powers of Darkness: The Lost Version of Dracula”
• ARNO BEHREND (Düsseldorf, Germany): “The logic and illogic 
of time travel”
• IONUȚ MANEA (Timișoara, Romania): “Time travel in “The Lord 
of the Rings” by J.R.R. Tolkien” 
• MIRCEA BĂDUȚ (Rm. Vâlcea, Romania): “Losing Time (on the 
ridge of sophistry)”

12:30  Third session
Coordinator IONUȚ MANEA
• MAGDALENA GRABIAS (Lublin, Poland): ““Time Travel Exists. 
You Just Don’t Know It Yet.” Time travel in The Adam Project”
• EMANUELA ILIE (Iași, Romania): “Translucent. A Romanian 
post-Covid dystopia”
• PETER SEYFERTH (München, Germany): “The Moral Dilemma 
of Tactical Time Travel: Irritating Qualms in Dennis Danvers’ “The 
Watch””
• FELICIA CEAUȘU (Iași, Romania): “Is time travel achievable? An 
inventory of possible solutions” 

14:20  Helion International Awards for 2022

14:30  Conclusions

14:50  Closure of the 7th Helion International Conference
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